
Drama KS4 CurriculumMap
Core knowledge and sequencing

Vision Statement
Aim:
‘To awake the soul with tender strokes of art. To raise the genius andmend the heart’ - Alexander Pope.

● KS4 Drama at the Green School for Boys is a vehicle for
● Challenging discussions around important topics such as conflict, prejudice, mental health and societal development
● Growing independently and collaboratively taking absolute responsibility in an inclusive, respectful and creative department.
● Becoming part of a deeply ingrained theatrical history, the influence of which is tangible in modern society
● Increasing ability to access and contribute to the universal language of performance reflective of our social, historical and cultural diversity.

In particular our students will:
● Develop abilities in the core areas of devising, performing and critical analysis.
● gain an appreciation of Theatre, enjoying a range of scripts and stimuli from different genres, cultures and practitioners.
● Use the ideas of contemporary live productions to generate original work
● Become increasingly critical as audience members, able to make insightful analysis and evaluation.
● Practise creative exploration, adapting form, style and structure in performance tasks be they scripted or devised.
● Develop performance based on stimulus to engage a range of target audiences and create an atmosphere effectively.
● Develop the physical skills with which to communicate a range of textual interpretations (written and performed)
● Achieve versatility as learners, working independently, interdependently and collaboratively.
● Value diversity, recognising and respecting different faiths, cultures and perspectives.

Mapping Key:
Core knowledge
Syllabus/ NC requirements & coverage
Spiralled concepts / sequences
Hinterland knowledge, experiences, reading
Hyperlink - Units of learning / sequences of lessons / Hyperlink Knowledge Organisers
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Year 10
Autumn Term Y10 Spring Term Y10 Summer Term Y10

What
comes
before and
after
(KS3/Y11)?

Students have completed a Pre GCSE course in
year 9 in order to prepare them for the rigour of
the GCSE. The three components were delivered
in a slimmed downmanner to allow for the
allocated number of lessons at KS3. The course is
opened with Practitioner workshops to introduce
students to a range of styles and forms to
approach the presentation of Drama on stage.

Students studied a GCSE set text ‘Noughts & Crosses’ in year 9 English
AND Drama The focus was both practical and theoretical, alongside a
thorough contextual understanding through the English programme.
This prepares students for the questions that will be asked in section B
of the written GCSE examwhich require interpretive concepts, direction
and design. The year 9 Duo9logues from script project has explored
interpretation and characterisation - the exploration of various textual
extracts in pairs and groups will prepare learners for the first unit of year
11 where they will be asked to select a contrast to the set text from
which to perform two well considered and thoroughly rehearsed scenes

Students have completed a practice devised
piece as part of their Pre GCSE course and have
also completed a devising mock with
coursework component during the Autumn
term of Y10.

What do
we teach?
Core
knowledge

Knowledge / Concepts
Practitioner workshops: Stanislavski, Berkoff,
Brecht
The story of ‘Jack And Jill will be explored using
the practitioner treatments of the well known
rhyme.
Apply Stanislavskian rehearsal and performance
techniques:
-Magic If- Given Circumstances- Units &
Objectives
-Circles of attention- Verisimilitude
-Apply Berkovian performance techniques:
Exaggeration- Mime- Movement - Physical
theatre
Political Theatre and storytelling
Apply Brechtian rehearsal and performance
techniques

● Gest and Gestus
● Action narration
● Spass
● Veerfremdungseffekt

Knowledge / Concepts
Component 1 Section B Set text ‘Blood Brothers’ or ‘The Crucible’
(Synoptic)
Introduction to Component 3 Text in Practice (Performance)

● The assessment criteria for section B
● The breakdown of the questions on an examination paper
● Lighting, sound, costume and set design
● Understand the characteristics and context of a whole play
● Howmeaning is interpreted and communicated
● The social, cultural and historical context
● Drama and theatre terminology and how to use it

appropriately
● The relationship between design and interpretation
● The adaptation of performance idea for varied spaces and

stages
● Developing a cohesive interpretation and

Knowledge / Concepts
Performing Component 3 (text in Practice)
Component 3 (GCSE final) : Devising Drama

● The assessment criteria for component 2:
Devising

● Process required for creating original
theatre

● How to structure performance work
● Create and communicate meaning
● Realise artistic intentions
● Interpret and perform a character/s
● Develop appropriate vocal skills for

character/s
● develop appropriate physical skills for

character/s
● Demonstrate and engage with a range of

theatrical skills
● Sustained engagement with character

and performance throughout
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Autumn Term Y10 Spring Term Y10 Summer Term Y10

Spiralled
concepts

Knowledge / Concepts
● Mock Devised: The Fate of Jack and Jill
● Marking criteria for component 2:

Devising
● Process required for creating original

theatre
● How to structure performance work
● Developing advanced physical theatre

andmovement pieces
‘Big Questions’

● What does it mean to perform Drama?
● What is meant by the term ‘theatre

practitioner?’
● What is verisimilitude and how do we

create it?
● What is Veefremdungseffekt and how is

it different from verisimilitude?
● Why do we experiment with different

ways to present Drama?
● Is the purpose/ function of Drama, to

entertain or to instruct?
● How can Drama be used as a platform

for a political or social purpose?
● How has drama changed throughout

the eras and why?
● What are the component 2 marking

criteria?
● What are the requirements of the

component?
● What is a stimulus and how do we use it

in Drama?
● What does it mean to be a reflective

practitioner?
● Was the UK right to abolish the death

penalty?

‘Big Questions’
● Should theatre be performed to entertain or instruct?
● What are the main themes of the play?
● Are these themes still relevant to today’s society?
● Why has the playwright structured the play in this way?
● What is meant by the class system?
● What was happening in British politics?
● What was Thatcherism?
● How do we define a witch Hunt and why?
● What is an allegory and why do playwrights use them?
● What do we learn about persecution in 1950s America?
● What does Miller suggest about the dangers of mass hysteria

and how it can bemanipulated by those in power?
● How does Miller use The Crucible to comment on the

relationship between individual morality and societal pressure?
● In what ways does Miller critique the use of authority and the

abuse of power in The Crucible, and how does this reflect his
concerns about the political climate of his time

● How does Miller use the characters of John Proctor and
Elizabeth Proctor to reflect his views on integrity and resistance
against unjust systems?

‘Big Questions’
● What are the marking criteria?
● How are the requirements of each

component different?
● What is a stimulus and how do we use it

in Drama?
● What does it mean to be a reflective

practitioner?
● How do we communicate meaning to an

audience?
● How can we create and develop an

interpretation?
● What is autorial intention?
● How do we apply practitioner theories to

text?
● What is the purpose of rehearsal?
● How do we develop and hone the

physical and vocal skills?
● How do wemake decisions about design

and caracterisation?
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Autumn Term Y10 Spring Term Y10 Summer Term Y10

Spiralled Concepts
● Practitioner work completed as part of pre

GCSE course in year 9
● Abstract performance techniques introduced

in KS3, development of those techniques
specific to practitioner

● Broader range of practitioners introduced at
Key stage 5

● Devising and creating skills both developed
from KS3 and also built on in KS5, Comp 2 of
A level Drama.

● Practitioner styles integrated into practoces
when devising, rehearsing AND interpreting
in all components

● Learn about campaigns to identify and
punish individuals or groups based on
unproven accusations, often driven by
paranoia, political agendas, or societal fears.
It implies unfairness, bias, and a lack of
credible evidence.

● Links to year 10 Spring 1 English ‘Animal
Farm’ critique of the anti-communist hysteria
and the parallels to historical events.

● portrayal of the misuse of power in both
theocracy and politics.

● the consequences of fear-driven societies and
struggles against accusations of communism
appears again in ‘The Crucible’

● Stimulus used in a variety of ways in KS3
● Streamlined Comp 2 completed as part of pre

GCSE course in year 9 (no written element)
● Characterisation covered throughout KS3
● Builds skills and understanding of creating

theatre which is further developed in A level
Drama: Component 2 - Devising

Verbal Literacy

Spiralled Concepts
● Study of set text ‘Noughts & Crosses’ in year 9 English -

completed as part of pre GCSE course in year 9
● Scripted work performed in year 8
● Design element of set introduced in year 9
● SCHP context implicit in year 7 ‘Indigenous Stories’, year 8

‘Outsiders’, year 9 ‘N&C’
● Builds dramatic understanding and interpretation of texts which

is further explored in Component 1 and 3 of A level Drama.
● Learn about campaigns to identify and punish individuals or

groups based on unproven accusations, often driven by
paranoia, political agendas, or societal fears. It implies
unfairness, bias, and a lack of credible evidence.

● Links to year 10 Spring 1 English ‘Animal Farm’ critique of the
anti-communist hysteria and the parallels to historical events.

● portrayal of the misuse of power in both theocracy and politics.
● the consequences of fear-driven societies and struggles against

accusations of communism shaped the play.
● moral dilemmas individuals face when societal conformity

demands compromising personal values.
● advocacy for standing by personal convictions to the play’s

central characters and their struggles.

Spiralled Concepts
● Streamlined Comp 2 completed as

part of pre GCSE course in year 9
(with no written element)

● Mock performance and coursework
completed in term one of year 10
with feedback and targets

● Component
● Deconstructing elements
● Builds skills and understanding of

creating theatre which is further
developed in A level Drama:
Component 2
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Autumn Term Y10 Spring Term Y10 Summer Term Y10

-Peer evaluation
-Evaluation/ analytical language
-Key words
-Structure of evaluative response

Literacy
-Languagemarkers for examiner:
communicate meaning, develop, refine,
artistic intention
-Languagemarkers for evaluating: effective,
successful, efficacious
-Structure of responses for each section of the
devising log

Verbal Literacy
-Peer evaluation
-Evaluation/ analytical language
-Key words
-Structure of evaluative response
- Structured evaluative discussion

Literacy
-command words: describe, explain
-Languagemarkers for examiner
-Languagemarkers for evaluating
-Structure of responses for each question of section B
-Holistic approach to writing
-Exploding quotes
-Links to year 10 Spring 1 English ‘Animal Farm’ critique of the
anti-communist hysteria and the parallels to historical events.

Verbal Literacy
-Peer evaluation
-Evaluation/ analytical language
-Key words
-Structure of evaluative response

Literacy
-Languagemarkers for examiner:
communicate meaning, develop, refine,
artistic intention
-Languagemarkers for evaluating:
effective, successful, efficacious
-Structure of responses for each section of
the devising log

How does
this meet
the
AQA
syllabus
requireme
nts?

Practitioner workshops:

AO1: Create and develop ideas to communicate
meaning for a theatrical performance

AO3: demonstrate knowledge and understanding
of how drama and theatre is developed and
performed

Comp 2 Devising Mock
AO1: Create and develop ideas to communicate
meaning for a theatrical performance
AO2: Apply theatrical skills to realise artistic
intention in live performance
AO4: (Written) Analyse and evaluate their own
work

Analysis and interpretation

AO3: (written) demonstrate knowledge and understanding of how
drama and theatre is developed and performed

AO2: Apply theatrical skills to realise artistic intention in live
performance

Comp 2 Devising 40% of final GCSE

AO1: Create and develop ideas to
communicate meaning for a theatrical
performance
AO2: Apply theatrical skills to realise artistic
intention in live performance
AO4: (written) Analyse and evaluate their
own work
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Autumn Term Y10 Spring Term Y10 Summer Term Y10

Why do we
teach in
this
sequence?

Introducing year 10 to new practitioners and
ways in which to present drama allows for
greater creativity in their performance work.
Moving straight into a mock devised project
enables students to see the demands required
when completing their actual project.
Students can pull on their knowledge from
the Spring term in year 9 where they
completed devised work as part of the Pre
GCSE course.
There is 1 theory lesson out of every 5 across
the two week timetable, this lesson is given to
learning theatre roles and terminology (comp
1 section A), the devising log (Comp 2) and
responding to Live Theatre (Comp1 section C)

The study of the set text at this point allows focus to shift to the
demands of the written exam. The theory lessons that have
covered theatre roles and terminology are also reviewed at this
point. Students explore the play practically with a view to
responding to exam style questions. Studying the set text at this
point also allows students time to review their learning in
preparation for Mock exams in May.

Exploration of several contrasting text in performance serves as a
way of increasing the exposure to varying styles, cultures and
forms of performance; it facilitates the capacity for students to
develop skills and bemore judicious in their selection of
performance and design roles for year 11

The devisied component of the GCSE is
completed before the summer to enable
time in year 11 to complete component 3
and continue studying/ revising for the final
exam. By this point students have had 2
experiences of this component; one in year
9 and one in the Autumn term of year 10.
Students are therefore experienced with
the demands of the component and be
confident in their approach to the work.
Completing this component now also
means that the coursework will be
completed and handed in meaning that the
focus of all theory lessons in year 11 can be
the final exam.
*There is the opportunity afforded to
students to re-draft their coursework once
if necessary.

Inter-curric
ular links
(to build
schema)

History: Crime and punishment in Britain is studied
for paper one

Music and Art: The discourses of musical era (Early
music - baroque- classical- modern- minimalist in
Europe are studied in Music; these align well with
the changing political and artistic movements
throught the centuries and inspire ‘hinterland’
discussions about why compoosers, artists,
authors and playwrights chose to highlight
particular aspects of society.

PSHCE: Theatre companies are used to explore
commonmisconceptions or more difficult
concepts.

English students also study set texts for their final exams and, as
such, the concept of building skills around a central text from
which themes are extracted is a familiar one.

Political themes of the responsibility of Society and government
are linked to English ‘worlds and Lives’ Poetry anthology and to
the tropes fround in ‘Macbeth’ Animal Farm’ and ‘A Christmas
Carol’ .

Students may be inspired by learning in
other subjects during their devising process

an interesting debate in RE or an historical
event in History -

The cold war has been associated with the
fate of Jack and Jill previously for example.

Contemporary Art works by Iwei Wei have
also previously inspired work as stimulus for
devising
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Autumn Term Y10 Spring Term Y10 Summer Term Y10

Hinterland
Knowledge
;
Cultural
capital;
Challengin
g,
vocabulary-
building,
reading
material

● Genres , styles and conventions
● Theatrical conventions
● Theatrical terms
● Brecht on Theatre

● An actor Prepares - Konstantin
Stansilavski

● The Theatre and its Double - Antonin
Artaud

● Opportunity to view A Level work in
class at TGSG

● Workshops with ‘Box Clever’

Component 1 Section A

Theatre Jobs and Roles
Staging explained
Positions

Hinterland text to accompany ‘The Crucible’
The Red Scare

● Willy Russell
● Managed Decline
● Thatcherism
● Theatrical Glossary
● Marking Criteria and past papers
● Blood Brothers online production
● National Theatre Production 2016
● Contemporary film 'The Crucible'

The Crucible - Forest Dance
Context and summary of The Crucible

History Buffs: The Crucible
The Crucible - Act 1 Summary - Schooling Online
The Crucible - Act 2 Summary - Schooling Online
The Crucible - Act 3 Summary - Schooling Online

Section B
Theatre Design

​ What is design?
​ Fulfilling the brief
​ Establishing a location
​ Impact on other design elements
​ Health and safety considerations
​

Physical Language
​ How performers use their body
​ Body language, facial expressions and gait
​ Gesture, pace and quality of movement
​ Using space and levels
​ Specialist skills and physical tension

How performers use their voice
​ Vocal skills - accent, emphasis, pace and rhythm
​ Pitch, quality, resonance, tone and volume
​

Hinterland Text to accompany ‘The Crucible’
MacCarthyism

● Theatre style and form

1 theatre trip per term.
Opportunity to view A Level work in class
Workshop

Example top marks devising logs and
performances

Performance material: Clips from
professional, amateur and past GCSE
performance work accessible on Youtube

Component 2 Portfolio Specifically
Ensure portfolio is completed 48 hours before the
performance AT THE LATEST

​ Chosen specialism
​ Process and further ideas
​ Final performance and evaluation

Component 2 Rehearsals and refinements

​ Mid-rehearsal process for designers
and performers

​ Refinement
Final rehearsal stage
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https://www.youtube.com/watch?v=LMXiL8vmr_8
https://www.youtube.com/watch?v=JU8O-y0cnKQ
https://www.youtube.com/watch?v=Nh4d_FZchPU
https://www.youtube.com/watch?v=73qJn47DPkI
https://www.youtube.com/watch?v=l7pA1REIEoQ
https://www.bbc.co.uk/bitesize/guides/zmn9382/revision/1
https://joannahstudies.wordpress.com/2016/05/11/theatrcal-conventions-and-performance-styles/
https://www.theatrecrafts.com/pages/home/topics/beginners/glossary/
https://ia801405.us.archive.org/18/items/in.ernet.dli.2015.150164/2015.150164.Brecht-On-Theatre.pdf
https://www.bbc.co.uk/bitesize/guides/zhx3pg8/revision/1
https://www.bbc.co.uk/bitesize/guides/zjwp2sg/revision/1
https://www.bbc.co.uk/bitesize/guides/zm2yt39/revision/1
https://www.bbc.co.uk/bitesize/guides/ztdk8hv/revision/2
https://kids.britannica.com/students/article/Willy-Russell/631735
https://www.bbc.co.uk/news/uk-16361170
https://www.britannica.com/topic/Thatcherism
https://www.theatrecrafts.com/pages/home/topics/beginners/glossary/
https://www.aqa.org.uk/subjects/drama/gcse/drama-8261/assessment-resources?f.Sub-category%7CF=Sample+papers+and+mark+schemes
https://www.youtube.com/watch?v=eP1j1B1TtNU&t=2068s
https://www.youtube.com/watch?v=tvNxesAUl1E
https://atmourningsharks.org/m/video/watch.jsp?v=10010119
https://www.bbc.co.uk/bitesize/topics/zbnjwty
https://www.bbc.co.uk/bitesize/guides/zrktqp3/revision/1
https://www.bbc.co.uk/bitesize/guides/zrktqp3/revision/2
https://www.bbc.co.uk/bitesize/guides/zrktqp3/revision/3
https://www.bbc.co.uk/bitesize/guides/zrktqp3/revision/4
https://www.bbc.co.uk/bitesize/guides/zrktqp3/revision/5
https://www.bbc.co.uk/bitesize/guides/zhtgscw/revision/1
https://www.bbc.co.uk/bitesize/guides/zhtgscw/revision/1
https://www.bbc.co.uk/bitesize/guides/zhtgscw/revision/2
https://www.bbc.co.uk/bitesize/guides/zhtgscw/revision/3
https://www.bbc.co.uk/bitesize/guides/zhtgscw/revision/4
https://www.bbc.co.uk/bitesize/guides/zhtgscw/revision/5
https://www.bbc.co.uk/bitesize/guides/zbbj47h/revision/1
https://www.bbc.co.uk/bitesize/guides/zbbj47h/revision/2
https://www.bbc.co.uk/bitesize/guides/zbbj47h/revision/3
https://www.britannica.com/event/McCarthyism
https://www.theatrecrafts.com/pages/home/topics/stage-management/theatrical-style/
https://www.bbc.co.uk/bitesize/guides/zbbj47h/revision/3
https://www.bbc.co.uk/bitesize/guides/zdqf6v4/revision/2
https://www.bbc.co.uk/bitesize/guides/zdqf6v4/revision/3
https://www.bbc.co.uk/bitesize/guides/zdqf6v4/revision/4
https://www.bbc.co.uk/bitesize/guides/zdqf6v4/revision/4
https://www.bbc.co.uk/bitesize/guides/zm6gscw/revision/4
https://www.bbc.co.uk/bitesize/guides/zm6gscw/revision/4
https://www.bbc.co.uk/bitesize/guides/zdtrf4j/revision/1
https://www.bbc.co.uk/bitesize/guides/zm6gscw/revision/5


Year 11
Autumn Term Y11 Spring Term Y11 Summer Term Y11

What comes
before and
after
(KS3/Y10/A-l
evel)?

Year 11 have completed 40% of their GCSE in the
summer term of year 10. Over the summer
students are given their first extracts to start
learning their lines. There is no written requirement
to this component which means theory lessons can
be given to devising log re-drafts, final exam prep
andmock exam prep and feedforward lessons. The
examination window is from January to March. The
aim is to have students perform in February.
Students work on extract 1 and perform amock
before October half term. They then work on
extract 2 and perform amock before Christmas,
leaving January to refine both performances in
preparation for their exam. In addition to this there
will be theory sessions to ensure that learners are
honing skills of performance critique for Component
1 section C ‘Live play review’

Continuation of component 3: texts in Practice.
The external examination window is from January
to March. Once the performance exam is
completed all lessons become theory based and
prepare for the written exam: Roles and
responsibilities, set text, live theatre review

Final preparation for the written exam.
Section A: Theatre roles and terminology
Section B: Set Text- Blood Brothers/ The Crucible
Section C: Live Theatre Review

What do we
teach? Core
knowledge

Knowledge / Concepts
Component 3: Texts in Practice
External examination 20% of GCSE grade
Component 1 Live Play Review 2
● Understand the marking criteria
● Rehearse, refine and perform 2 extracts from a

published play
● Learn how to commit dialogue to memory
● Interpret and perform a character
● Develop a range of vocal skills to communicate

character
● Develop a range of physical skills to communicate

character
● Sustain the audience/ performer relationship

Knowledge / Concepts
Component 3: Texts in Practice
External examination 20% of GCSE grade
Component 1 Live Play Review 3
● Understand the marking criteria
● Rehearse, refine and perform 2 extracts from a

published play
● Learn how to commit dialogue to memory
● Interpret and perform a character
● Develop a range of vocal skills to communicate

character
● Develop a range of physical skills to

communicate character
● Sustain the audience/ performer relationship

Knowledge / Concepts
Component 1: Understanding Drama
-The roles and responsibilities of theatre makers in
contemporary professional
practice
-Drama and theatre terminology and how to use it
appropriately
-Howmeaning is interpreted and communicated
-Social, cultural and historical contexts of set texts
and live theatre
-Characteristics or performance texts and dramatic
works
‘Big Questions’
*As per spring term
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Autumn Term Y11 Spring Term Y11 Summer Term Y11

Spiralled
concepts

● Sustained characterisation and engagement
throughout the performance

‘Big Questions’
● How do we create committed and focused

practical performance work?
● What is your individual artistic intention?
● What and how do you want the audience to think/

feel/ respond/ react to the performance?
● How do we create effective vocal and physical

characters?
● How do we create the actor/ audience

relationship?
● How do we create the appropriate atmosphere on

stage?
● How has a director interpreted the words of a

playwright into a production
● How do production elements affect/

enhance/change the impact of a piece?
● What role does design have in delivering the

overall interpretation ?
● How does a director create particular ‘moments’

that resonate with an audience?
● What is the impact of different

design/performance forms and styles?

Spiralled Concepts
● Scripted performance work is covered in year 8

and in year 9 in the summer term as part of the
Pre GCSE Course

● Characterisation is taught from year 7 across all
topics

● Line learning is taught in year 8 ‘Legends’ and in
year 9 Pre GCSE Course

● Builds understanding of interpreting and
performing scripted drama which is then explored
on a wider scale in A level Drama Component 3:

● Sustained characterisation and engagement
throughout the performance

‘Big Questions’
*as per Autumn Term
● How do we create committed and focused

practical performance work?
● What is your individual artistic intention?
● What and how do you want the audience to

think/ feel/ respond/ react to the performance?
● How do we create effective vocal and physical

characters?
● How do we create the actor/ audience

relationship?
● How do we create the appropriate atmosphere

on stage?

Spiralled Concepts
*As Autumn term
● Scripted performance work is covered in year 8

and in year 9 in the summer term as part of the
Pre GCSE Course

● Characterisation is taught from year 7 across all
topics

● Line learning is taught in year 8 ‘Legends’ and in
year 9 Pre GCSE Course

● Further builds and refines dramatic
understanding and interpretation of texts which

-What is the difference between analysis and
evaluation?
-What is meant by personal response?
-What are the themes of the set text/ LTR?
-What are the complexities of the character
relationships?

Spiralled Concepts
*As per Spring term
-Theatre roles and responsibilities taught
throughout KS3 and GCSE
-Set text studied in year 10
-Introduction to set texts studied in year 9
-LTR taught in year 9, part of pre GCSE course
-LTR introduced in year 10, timing of this is
dependant on when we are able to arrange a
theatre trip
- Develops critical evaluative skills which are further
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Autumn Term Y11 Spring Term Y11 Summer Term Y11

Making Theatre
● Live Theatre Review taught in year 9, part of pre

GCSE course
● Live Theatre Review introduced in year 10, timing

of this is dependant on when we are able to
arrange a theatre trip

● Develops critical evaluative skills which are
further developed in LTR section of A level Drama:
Component 1

● The terminology used for analysing live
performance is the same as in exploration of set
text and in the evaluation during Comp 2
portfoliio.

● The assessment criteria for component 3 are the
practical demonstartins of the all of the elements
that students frequently analyse and evaluate for
impact in components 1 and 2

Literacy
Written element: Statement of dramatic intention:

Key performance term relating to vocality &
physicality
Concise writing, word limit-150
Communication to audience
Consistent evaluation and feedback loop
throughout the rehearsal period

is further explored in Component 1 and 3 of A
level Drama.

● Live Theatre Review taught in year 9 and also
practiced in Autumn term

● Live Theatre Review introduced in year 10,
timing of this is dependant on when we are able
to arrange a theatre trip

● Develops critical evaluative skills which are
further developed in LTR section of A level
Drama: Component 1

● The terminology used for analysing live
performance is the same as in exploration of set
text and in the evaluation during Comp 2
portfoliio.

● The assessment criteria for component 3 are the
practical demonstartins of the all of the
elements that students frequently analyse and
evaluate for impact in components 1 and 2

Literacy
As Autumn Term
-Statement of dramatic intention:
* Key performance terms; vocals & physicality
*Concise writing, word limit-150
*Communicate to audience

Knowledge / Concepts
Component 1: Understanding Drama
● The roles and responsibilities of theatre makers

in contemporary professional practice
● Drama and theatre terminology and how to use

it appropriately
● Howmeaning is interpreted and communicated
● Social, cultural and historical contexts of set

texts and live theatre
● Characteristics or performance texts and

developed in LTR section of A level Drama:
Component 1

Literacy
● command words: describe, explain, analyse
● Languagemarkers for examiner
● Languagemarkers for evaluation
● Structure of responses for each question of

section B
● Holistic approach to writing
● Exploding quotes and using exemplars
● Moderation and peer marking
● Languagemarkers for evaluating: effective,

successful, efficacious
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Autumn Term Y11 Spring Term Y11 Summer Term Y11

dramatic works

‘Big Questions’

● What is the difference between analysis and
evaluation?

● What is meant by personal response?
● What are the themes of the set text/ LTR?
● What are the complexities of the character

relationships?

Spiralled Concepts
● Theatre roles and responsibilities taught

throughout KS3 and GCSE
● Set text studied in year 10
● Introduction to set texts studied in year 9
● LTR taught in year 9, part of pre GCSE course
● LTR introduced in year 10, timing of this is

dependant on when we are able to arrange a
theatre trip

Literacy
● command words: describe, explain
● Languagemarkers for examiner
● Languagemarkers for evaluating
● Structure of responses for each question of

section B
● Holistic approach to writing
● Exploding quotes
● Languagemarkers for evaluating: effective,

successful, efficacious
● Structure of responses for each section of the

devising log
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Autumn Term Y11 Spring Term Y11 Summer Term Y11

How does
this meet the
AQA syllabus
requirements

AO2: Apply theatrical skills to realise artistic
intentions in live performance.

AO2: Apply theatrical skills to realise artistic
intentions in live performance.

AO3: demonstrate knowledge and
understanding of how drama and theatre is
developed and performed
AO4: Analyse and evaluate their own work

Why do we
teach in this
sequence?

The examination window for Texts in Practice is
January to March. We therefore start the rehearsals
for this from November year 11 to enable students
the time to prepare their two pieces. The aim is to
have students perform in February. Students work
on extract 1 and perform amock before October
half term. They then work on extract 2 and perform
amock before Christmas, leaving January to refine
both performances in preparation for their exam.

The aim is to have students perform in February.
Students work on extract 1 and perform amock
before October half term. They then work on
extract 2 and perform amock before Christmas,
leaving January to refine both performances in
preparation for their exam. The Students will
assess, critique and receive feedback using the
same key vocabulary for AO( practical) as in AO3
and AO4 (written) - this frequent use of the
feedback cycle encourages oral literacy prior to
the re application of ot in the Live Play reviews
and subsequent directing/design questions

This is the culmination of the skills and concepts
expressed in writing and applied to the key text.
Students will have 8 weeks to practice the
intricacies of applying key concepts in writing
using the timed constraints of the examination
questions. The studio environment is replaced
with academic application of the concepts
throughmodelling, frequent retrieval practice
and deliberate practice towards concisions and
accuracy when outlining a production concept
for a key text. All three play review notes will be
finalised in preparation for a timed synoptic
paper.

Inter-curricul
ar links (to
build
schema)

MFL - The works of Spanish Playwright Federico
Garcia Lorca are popular choices for the duologue
and group performances

Politics/PSHCE : Tropes regarding contemporary
understanding of political tension are exposed in
‘Mogadishu’ - another popular post 2000 piece to
perform

English also study set texts for their final exams
and, as such the concept of building skills around a
central text fromwhich themes are extracted is a
familiar one.
Political themes of the responsibility of Society
and government are linked to English ‘worlds and
Lives’ Poetry anthology and to the tropes fround
in ‘Macbeth’ Animal Farm’ and A Christmas Carol’

Hinterland
Knowledge;
Cultural
capital;
Challenging,
vocabulary-b

● 1 theatre trip per term.
● Opportunity to view A Level work in class
● Workshops with Theatre Company
● Glossary of Theatre Terms
● Entire play available for students to read in

1 theatre trip per term.
● Willy Russell
● Managed Decline
● Thatcherism
● Theatrical Glossary

1 theatre trip per term.
Opportunity to view A Level work in class
Workshop

Entire play available for students to read in order
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https://www.theatrecrafts.com/pages/home/topics/beginners/glossary/
https://kids.britannica.com/students/article/Willy-Russell/631735
https://www.bbc.co.uk/news/uk-16361170
https://www.britannica.com/topic/Thatcherism
https://www.theatrecrafts.com/pages/home/topics/beginners/glossary/


Autumn Term Y11 Spring Term Y11 Summer Term Y11

uilding,
reading
material

order to contextualise extracts
● Performance material: Clips from

professional, amateur and past GCSE
performance work accessible on Youtube

● National theatre online library
National Theatre Production 2016
Contemporary film 'The Crucible'
Context and summary of The Crucible

The Crucible - Forest Dance
History Buffs: The Crucible
The Crucible - Act 1 Summary - Schooling Online
The Crucible - Act 2 Summary - Schooling Online

Section B
Theatre Design

​ What is design?
​ Fulfilling the brief
​ Establishing a location
​ Impact on other design elements
​ Health and safety considerations
​

Physical Language
​ How performers use their body
​ Body language, facial expressions and gait
​ Gesture, pace and quality of movement
​ Using space and levels
​ Specialist skills and physical tension

How performers use their voice
​ Vocal skills - accent, emphasis, pace and rhythm
​ The Crucible - Act 3 Summary - Schooling O…

Pitch, quality, resonance, tone and volume

● Marking Criteria and past papers
● Blood Brothers online production
● National Theatre Production 2016
● Contemporary film 'The Crucible'

Section B
Theatre Design

​ What is design?
​ Fulfilling the brief
​ Establishing a location
​ Impact on other design elements
​ Health and safety considerations
​

Physical Language
​ How performers use their body
​ Body language, facial expressions and gait
​ Gesture, pace and quality of movement
​ Using space and levels
​ Specialist skills and physical tension

How performers use their voice
​ Vocal skills - accent, emphasis, pace and rhythm
​ Pitch, quality, resonance, tone and volume

to contextualise extracts

Entire play available for students to read in order
to contextualise extracts

● Willy Russell
● Managed Decline
● Thatcherism
● Theatrical Glossary
● Marking Criteria and past papers
● Blood Brothers online production
● National Theatre Production 2016
● Contemporary film 'The Crucible'

13

https://www.youtube.com/watch?v=LMXiL8vmr_8
https://www.youtube.com/watch?v=JU8O-y0cnKQ
https://www.youtube.com/watch?v=Nh4d_FZchPU
https://www.youtube.com/watch?v=73qJn47DPkI
https://www.youtube.com/watch?v=l7pA1REIEoQ
https://www.youtube.com/watch?v=tvNxesAUl1E
https://atmourningsharks.org/m/video/watch.jsp?v=10010119
https://www.bbc.co.uk/bitesize/topics/zbnjwty
https://www.bbc.co.uk/bitesize/guides/zrktqp3/revision/1
https://www.bbc.co.uk/bitesize/guides/zrktqp3/revision/2
https://www.bbc.co.uk/bitesize/guides/zrktqp3/revision/3
https://www.bbc.co.uk/bitesize/guides/zrktqp3/revision/4
https://www.bbc.co.uk/bitesize/guides/zrktqp3/revision/5
https://www.bbc.co.uk/bitesize/guides/zhtgscw/revision/1
https://www.bbc.co.uk/bitesize/guides/zhtgscw/revision/1
https://www.bbc.co.uk/bitesize/guides/zhtgscw/revision/2
https://www.bbc.co.uk/bitesize/guides/zhtgscw/revision/3
https://www.bbc.co.uk/bitesize/guides/zhtgscw/revision/4
https://www.bbc.co.uk/bitesize/guides/zhtgscw/revision/5
https://www.bbc.co.uk/bitesize/guides/zbbj47h/revision/1
https://www.bbc.co.uk/bitesize/guides/zbbj47h/revision/2
https://www.bbc.co.uk/bitesize/guides/zbbj47h/revision/3
https://www.aqa.org.uk/subjects/drama/gcse/drama-8261/assessment-resources?f.Sub-category%7CF=Sample+papers+and+mark+schemes
https://www.youtube.com/watch?v=eP1j1B1TtNU&t=2068s
https://www.youtube.com/watch?v=tvNxesAUl1E
https://atmourningsharks.org/m/video/watch.jsp?v=10010119
https://www.bbc.co.uk/bitesize/topics/zbnjwty
https://www.bbc.co.uk/bitesize/guides/zrktqp3/revision/1
https://www.bbc.co.uk/bitesize/guides/zrktqp3/revision/2
https://www.bbc.co.uk/bitesize/guides/zrktqp3/revision/3
https://www.bbc.co.uk/bitesize/guides/zrktqp3/revision/4
https://www.bbc.co.uk/bitesize/guides/zrktqp3/revision/5
https://www.bbc.co.uk/bitesize/guides/zhtgscw/revision/1
https://www.bbc.co.uk/bitesize/guides/zhtgscw/revision/1
https://www.bbc.co.uk/bitesize/guides/zhtgscw/revision/2
https://www.bbc.co.uk/bitesize/guides/zhtgscw/revision/3
https://www.bbc.co.uk/bitesize/guides/zhtgscw/revision/4
https://www.bbc.co.uk/bitesize/guides/zhtgscw/revision/5
https://www.bbc.co.uk/bitesize/guides/zbbj47h/revision/1
https://www.bbc.co.uk/bitesize/guides/zbbj47h/revision/2
https://www.bbc.co.uk/bitesize/guides/zbbj47h/revision/3
https://kids.britannica.com/students/article/Willy-Russell/631735
https://www.bbc.co.uk/news/uk-16361170
https://www.britannica.com/topic/Thatcherism
https://www.theatrecrafts.com/pages/home/topics/beginners/glossary/
https://www.aqa.org.uk/subjects/drama/gcse/drama-8261/assessment-resources?f.Sub-category%7CF=Sample+papers+and+mark+schemes
https://www.youtube.com/watch?v=eP1j1B1TtNU&t=2068s
https://www.youtube.com/watch?v=tvNxesAUl1E
https://atmourningsharks.org/m/video/watch.jsp?v=10010119


How Do We Study Drama at TGSB?

Drama is primarily a group project based subject. Students will work in a variety of groupings to explore their set text, to devise and perform original drama work and to perform
scripted extracts. The subject is practical in nature and opportunities to devise, rehearse, perform and evaluate are embedded in every lesson. Theatre trips are a vital part of
theGCSE andA Level Drama course and will be offered once a term to KS4 students. At Key Stage 4 the reflective process begun during KS3 continues as students deepen
their evaluative and analytical skills through peer evaluation and written tasks. The lessons take place in the Drama Studio or the main hall which is a theatre performance
space with lighting and sound facilities; thereby allowing freedom of movement and the opportunity to use space imaginatively. Some of the technical and design aspects of
the subject are also studied in order to prepare students for the end of year 11 examination. Home learning is a mixture of theory work and practical rehearsal sessions held
after school. Wherever possible, we will work alongside the Art department to realise and enhance stage design work.

Why Do We Study Drama at TGSB?

Being able to solve practical problems and work closely with others are two highly transferable skills to all subjects and professions. Drama skills are highly valued by
employers and the Creative Arts is an industry worth multiple billions to the British economy. Students who study Drama are confident speakers and the subject allows for
more variety in the way in which students learn and express themselves. Drama makes a contribution to our well-being, self-esteem and self confidence. The experiences and
study of this art form enrich us and support our social and cultural development through the exploration of the lives of others which have contributed to script and character
development. Drama is a subject for the intellectually, psychologically and socially curious; not only will you develop your appreciation for, and understanding of, a diverse
range of theatrical forms and genres, but you will also develop collaborative, creative and analytical skills that are strongly valued at universities and in the world of work. In
addition to the measurable skills that are assessed is teh development of social understanding and empathy for the lives of others throughout history and across cultures.

Co-curricular ProvisionAt TGSB

The Drama Department provides a range of opportunities for students to get involved.

1. School Production throughout the year
2. B.L.A.S.T crew. The Backstage Lighting and Sound Teamwork on the school production and can be called upon to provide support for other events. This is continuous.
3. Arts Showcases
4. Reaching Beyond the curriculum
The Drama department also has a theatre company in residence (Box Clever) who offer workshops and performances that are linked with the Drama and English Curriculum
There are termly trips at GCSE, as part of the curriculum and to enrich their passion and knowledge of the subject as well provide cultural capital.
Drama department oraganises at least one theatrical exposure event per year group each year; this may be a a visiting workshop, performance or theatre trip

Employability Skills

Communication & ✔️ Problem Solving ✔️ Using initiative & ✔️ Working under ✔️ Organisational skills ✔️
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Interpersonal Skills Skills being
self-motivated

pressure & meeting
deadlines

Team working ✔️ Ability to learn and
adapt

✔️ Numeracy Valuing diversity &
difference

✔️ Negotiation skills ✔️

SMSC

Spiritual The choices of texts and scenarios encourage exploration, analysis and understanding of the spiritual connections between
characters and audiences from 300BC to present day - exploration of how this is expressed through structure, language and
specific character choices lends itself to discussion and analysis of what the term ‘spiritual’ means and has meant in a variety of
contexts through history and across cultures.

Moral Each play and devised story explores the morality of various characters and the choices they make when faced with difficult and
challenging decisions which affect the life trajectory of others. Blood Brothers, The Crucible, Noughts and Crosses, Medea,
Metamorphosis, Mogadishu, Dear England and ‘Blood Wedding’ span several times and cultures which are explored through
discussion, analysis, performance and review.

Social The societal implications of decision makig from a governmental, religious and institutional level are scrutinised in several plays
and through the study of Practitioners in their particular social and historical context. Belief systems and why they exost within
partocular characters such as Mrs Johnstone and Mrs Lyons in ‘Blood Brothers’ and ‘Mother/Bride/groom’ in ‘Blood Wedding' are
excellent examples of how societal perceptions influence decision making. Every text and exploration explored how diversity and
difference has been portrayed and critiquued throughout history; exploring the reasons for particular viewpoints

Cultural Authorial intention and the deliberate employment of language plus specific character choices lends itself to discussion and
analysis of what culture means and has meant in a variety of contexts through history and across cultures. Every text and
exploration explored how diversity and difference has been portrayed and critiqued throughout history; exploring the reasons for
particular viewpoints and how these connect to either an acceptance or a protest/social critique of the contextual and
contemporary status quo of diversity representation.
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